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 Just as the spaces between comics panels 
rely on the reader’s imaginative participation, 
so too do the spaces between entries in one 
cartoonist’s career. The following collection 
of work is arranged as just that: work 
from the bookshelves of an emerging visual 
storyteller and creative facilitator. Pieces 
range from comics and text-image haiku, to 
workshop materials and program guides, to 
illustrated interviews and artist organization 
plans. They form a series of distinct volumes 
that, taken one after the other, invite reader 
participation to instill deeper meaning--
meaning that is at the heart of this artist’s 
work and his place in the world. The reader 
is invited to explore, to wander, to imagine--
to add some of his or her life to the spaces in 
between.

abstract



a note to the reader

 Welcome.

 You will soon notice that I am a fan 
of the merging of images and text. In today’s 
world this is most often done in illustrated 
books and comics, though the combination 
has existed for millennia and across cultures 
in various forms. From Greco-Roman 
urns and Pre-Columbian Mesoamerican 
screenfolds, to illuminated manuscripts and 
Tibetan medical manuals, the medium of 
sequenced images and words is a unique and 
powerful communicative vehicle.
 Comics artist and scholar Scott McCloud 
reveals the mechanism behind this magic 
when he takes the natural human tendency 
toward closure--that is, the “phenomenon of 
observing the parts but perceiving the whole” 
(63)--and connects it to the empty spaces 
between comics panels, known as “gutters”:

Here in the limbo of the gutter, human 
imagination takes two separate images 



and transforms them into a single idea. 
Nothing is seen between the two panels, 
but experience tells you something must 
be there! Comics panels fracture both 
time and space, offering a jagged, staccato 
rhythm of unconnected moments. But 
closure allows us to connect these 
moments and mentally construct a 
continuous, unified reality. (66-7)

It is this inherent invitation to the reader that 
he or she actively imagine while reading that 
makes image-text works my favorite kind of 
creative form.
 Just as the spaces between panels rely 
on the reader’s imaginative participation, so 
too do the spaces between books in a comics 
series, or even the various entries in one 
cartoonist’s career.
 The collection you are about to read 
is set up in this way, as works on the 
bookshelves of my life. You’ll find here a 
series of distinct volumes that, taken one 
after the other, invite your participation 
to instill meaning. While I have placed the 
entries side by side in an intended sequence, I 

encourage you to explore the work as I do 
my own curated real-life bookshelves. Start 
with the volume that most strikes your fancy 
at the time. Explore, wander, imagine. Add 
some of your life to the spaces between.
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Cajun

“Thank you” is the best I have for now.
It merely scratches the surface.
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